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LOUVRE n 

Use the RESERVATION CER¬ 
TIFICATE below to examine 
LOUVRE-PARIS for 10 full day 
without cost or obligation! 

[ GREAT MUSEUMS OF THE WORLD 

h - i 

e Opening presentation by M. Jean Chatelain, Di- • Text by eminent art authorities. 

rector of the Museums of France. • Large 9%" x 11%" size, with durable cloth bind- 

• Introduction by M. Rene Huyghe of Academic ing plus full-color laminated dust jacket. 

Fran^aise. If you prefer «» . you can choose LOUVRE-PARIS 

• The LOUVRE’S greatest treasures-—each and and other volumes in the series in a special De 

every one illustrated in magnificent full color. Luxe edition with Skivertex binding embossed 

s • 176 pages On two different paper stocks of fine in gold . Be sure to check the box below if you wish to 

quality, order the De Luxe edition at $2 more per book. 


DETACH AND MAIL POSTAGE PAID RESERVATION CERTIFICATE BELOW 


Please send me 

LOUVRE-PARIS 

to examine free for ten days and enter my trial 
subscription to GREAT MUSEUMS OF THE 
WORLD. If I decide to keep LOUVRE-PARIS, 
I will pay only $6.95 plus shipping and postage. 
You may then confirm my reservation to receive 
future volumes in the series, shipped a volume 
at a time at 2 month intervals at the same price 
of $6.95 plus shipping and postage. 

Each book is to be sent to me on approval. I 
may return any volume within 10 days after re¬ 
ceiving it, and I can cancel my reservation at 
any time simply by notifying you. If, after exam¬ 
ining this first book, I do not choose to keep it 
or become a subscriber, I may return the book 
within 10 days without further obligation. 


□ I WOULD LIKE TO EXAMINE LOUVRE-PARIS FOR 10 DAYS 
WITHOUT COST OR OBLIGATION 22Ml 


PLEASE INITIAL HERE ... 

I I I would prefer having LOUVRE-PARIS 
and any future volumes I may take in the 
DE LUXE Edition with SKIVERTEX 
binding at $2,00 more per book. 


T NELSON 
4 58 W 2 01H 
NEW YORK NY 


ST 80 
I 001 I 


FREE 

(check one) 

Please send me as a 
gift the 21" x 27" full- 
color print on canvas 
checked below: 

□ BY THE SEASHORE 
by Renoir 

□ THE LOVERS 
by Picasso 

□ SUNFLOWERS 
by Van Gogh 

Yours to keep for 
agreeing to examine 
LOUVRE-PARIS 


No need to send money now— 

Detach reservation card along perforation 
and mail TODAY! Postage is already paid! 


















YOUR PRIVILEGES 

AS A MEMBER OF GREAT MUSEUMS OF THE WORLD! 


* You may inspect LOUVRE-PARIS for ten days free... and if you're not 
delighted, return the volume without obligation . .. 

* If you decide to keep it the cost is only $6.95 plus shipping— 
about one-half the price of comparable volumes of this fine quality. 

* You will then be eligible to inspect companion volumes of GREAT 
MUSEUMS OF THE WORLD as they are issued—one every other month 
... and you may examine each for ten days, and reject or purchase them 
(at only $6.95 each plus shipping) as you choose . .. 

* You may instruct us to cease shipment of free-examination 
volumes at any time simply by notifying us. 


DETACH AND MAIL REPLY FORM BELOW—NO POSTAGE NECESSARY 




BUSINESS REPLY MAIL 

NO POSTAGE STAMP NECESSARY IF MAILED IN THE UNITED STATES 






FIRST CLASS 
Permit No. 2158 
Dayton, Ohio 



POSTAGE WILL BE PAID BY 

GREAT MUSEUMS OF THE WORLD 

NEWSWEEK BOOK DIVISION 

117 EAST THIRD STREET 
BOX 158 

DAYTON, OHIO 45402 




























































Newsweek- GREAT MUSEUMS OF THE WORLD 

444 MADISON AVENUE, NEW YORK, N.Y. 10022 


********************************** 
* * 

* * 

* NOW - you can "visit" the world's great museums — * 

* meet the Director of each one -- and take a guided * 

* tour of its treasures. * 

* - * 

* As your introduction to GREAT MUSEUMS OF THE WORLD * 

-- you may examine Volume 1, LOUVRE-PARIS, for 10 

* days absolutely withou t cost or obligation ... and * 

I CHOOSE AS A FREE GIFT a beautiful * 

* 21" x 27" masterpiece magnificently * 

* reproduced on canvas in full color. * 

* - * 

* * 

***** ** ************ ************* ** 


Dear Reader: 

Even if a trip to Paris isn’t in your immediate plans ... 

... you can still enjoy a personally conducted tour through the art- 
filled halls of The Louvre, the world's richest museum. 

Now, The Louvre’s great treasures are yours to enjoy 
for 10 days without cost or obligation when you examine 
the exquisite 9 3/8" x 11 5/8" full color volume titled, 
LOUVRE-PARIS. 

Your tour starts with an 8 page introduction by M. Jean Chatelain, 
Director of the Museums of France, and M. Rene Huyghe of the 
Academie Francaise. 

j 


For the next 160 pages, you'll thrill to the primitive arts of Ancient 
Egypt ... the Statues by the great Greek and Roman sculptors ... the 




















winged bulls of Medieval Asia ... the paintings by the French, Dutch, 
Italian and Flemish Masters of the 15th through 19th century. 

You’ll see, in glorious full color, Leonardo da Vinci’s Mona Lisa and 
The Annunciation, Titian's The Sepulchre of Christ, as well as 
great works of El Greco, Goya, Raphael, Poussin, Renoir, Manet and 
Toulouse-Lautrec — as your distinguished guides set each master¬ 
piece in its proper historical setting. 

And right on the same page with each full color illustration are the 
significant facts about the work ... the artist, title, style, period, 
size, and date. You never have to jump back and forth to relate text 
and illustration. 

I am confident you cannot find any other art book 
— even at twice the low price of $6. 95 
-- which could rival LOUVRE-PARIS in paper, 
printing, color quality and authoritative text. 

The reason for this unbelievably low price is to introduce as many 
people as we possibly can to 

GREAT MUSEUMS OF THE WORLD 

This exciting multi-volume series is a unique new concept in art 
publishing. Now, you and your family can travel to the far corners 
of the globe and "visit” the world's great museums. 

From The Louvre in Paris to the National Museum in Tokyo -- from the 
National Gallery in Washington to the Vatican Museums in Rome — 
from The Prado in Madrid to the British Museum of London -- you’ll 
view the art treasures of the centuries. 

In each of these handsome, clothbound volumes (with full color 
laminated dust jacket) you’ll find: 

* An opening presentation by the Museum Director 
who tells you about his museum — its history 
and importance in the world of art. 

* A personally conducted tour of the museum’s 
most significant treasures. 

* About 150 illustrations -- each and every one 
in full color -- from photos taken exclusively 
for this series by superb art photographers. 









* An easy to read text, produced under the super¬ 
vision of Carlo Ludovico Ragghianti, professor 
of History of Medieval and Modern Art at the 
University of Pisa, and President of the Italian 
Society of Archaeology and History of Art. 

Then, to round out your tour ... you’ll find an 8 page analytical plan, 
printed on fine vellum paper, that shows you the exact location within 
the museum of each masterpiece illustrated. In addition, there’s 
an historical description of the museum’s acquisitions and buildings, 
plus a complete index of the artists and works presented. 

Newsweek and Arnoldo Mondadori Editore are proud to present for your 
approval this comprehensive, beautifully illustrated art library ... 

each volume only $6.95 

BUT SEND NO MONEY NOW - EXAMINE LOUVRE-PARIS AT OUR 
EXPENSE 

We have already reserved a copy of Louvre-Paris in your name. The 
volume will come to you to examine and enjoy for 10 full days. Read 
it in its entirety . Show it to your family and friends. Decide if you 
would like to keep it. 

Then, if you’re not completely delighted with Louvre-Paris return it 
in 10 days and that will be the end of the matter. 

Should you decide, however, that you would like to keep this thrilling 
volume, send only $6.95 plus a small charge for shipping and postage. 

Thereafter, you will be offered new volumes in the series every other 
month as they are published. As a subscriber, you may acquire forth¬ 
coming volumes for the low price of only $6.95 each, plus shipping 
and postage. 

And remember this guarantee: 

Every volume is offered on a 10-day free inspection 
basis. 

You may take as few or as many books as you wish, 
and you can cancel at any time simply by dropping us 
a note. 


So take advantage of this opportunity to build a complete library of 

















these beautiful art volumes this convenient and inexpensive way. 

If you return the enclosed reservation card now, we will send you as 
a gift your choice of any one of the 3 beautiful 21” x 27" master¬ 
pieces illustrated on the enclosed circular. The canvas print, suit¬ 
able for framing, alone sells for $7. 95. But it's yours to keep even 
if you decide to return Louvre-Paris . 

Why not mail the enclosed reservation card today! 


SAD/lf 


Cordially, 




S. Arthur Dembner 
Vice President 


P. S. For a truly "special" library, you may prefer Louvre-Paris 
and all future volumes in the DeLuxe Edition. The fine-grain 
"Skivertex" cover looks and feels like leather, and is hand¬ 
somely gold-tooled on the spine. Each book has a rich 
Florentine-style design, plus a full color laminated dust 
jacket. This perfectionist binding gives your volumes the 
elegance of fine art books costing as much as $25. Yet the 
cost to you is only $2. 00 additional per book. Just check 
the appropriate box on the enclosed Reservation form! 









































Jls your introduction to 

Newsweek’s 

GREAT MUSEUMS 
OF THE WORLD... 

You are cordially invited to join the Director of 
The LOUVRE for a personally conducted tour of the 
world’s most famous museum . 

The Louvre of Paris is known as the world’s richest 
museum. When you tour it, you witness the unfolding of 
the history of art and civilization. Its varied collections, 
from every corner of the world, span an immense period of 
time—from prehistoric days right up to the twentieth 
century. Now, in one giant 9%" x 11%" clothbound volume 
of 176 pages, you and your family can enjoy the most 
important masterpieces of The Louvre— all in full color. 
You’ll see before you the most significant of The Louvre’s 
masterworks just as you would stroll past them in 
the galleries of the museum itself. 











Special sections in each 
qfthe volumes withe 
Great ^Museums Series.. 


JOHN WALKER, Director 
National Gallery of Art, Washington, D.C. 


The New World was a paradise for those seeking political liberty, economic opportunity or freedom of 
worship, but not for those involved in the practice of art. For as Renoir said: "It is at the museum that 
one learns to paint.” And until the present century America was largely without museums. No models 
were available to imitate, no great works of art to establish criteria of excellence. It is not surprising that 
until George Bellows broke the tradition, every major American artist went abroad to study. 

The American colonists did not disapprove of art, but they wanted their own art. They were eager patrons 
They wished to have before themselves a visible reminder of what they were, as though by surrounding 
themselves with realistic paintings of themselves and their possessions, they could secure themselves against 
the enormity and the newness of the country in which they lived. As a result they developed a passion for 
portraiture. In 1829 John Neal, the first important American art critic, wrote: "You can hardly open the 
door of a best room anywhere without surprising, or being surprised by. the picture of somebody plastered 
to the wall and staring at you with both eyes and a bunch of flowers." But until the end of the nineteenth 
century. Americans had neither the means nor the time to develop significant collections of paintings from 
other periods and other cultures. 

Without collections, however. American painters, with the exception of those artists who had an oppor¬ 
tunity to study in Europe, remained provincial. The cure for this provincialism was to study, learn and 
thus understand the traditions of European painting. But to do this it was necessary that works of art by 
the greatest European masters be brought across the ocean. This began to happen around 1900. Museums 
were established in many of the principal cities on the Atlantic seaboard and as far west as Chicago. But 
despite the establishment in Washington in 1869 of the Corcoran Gallery, a privately endowed institution 
housing many major works of art. the nation's capital lagged behind at least a half dozen other cities. 
The capital of the United States had to wait until 1941 before an adequate national gallery was opened to 
the public. That it should become one of the greatest an galleries in the world in a brief 27 years it a re¬ 
markable achievement. It was conceived, founded and endowed by Andrew W. Mellon, who served as 
Secretary of the Treasury in the administrations of Presidents Harding and Coolidge and who was ambas¬ 
sador to the Court of St. James's under President Hoover. The National Gallery is maintained by the 
Federal Government and is governed by a Board of Trustees consisting of the Chief Justice of the'United 
States, the Secretary of State, the Secretary of the Treasury, the Secretary of the Smithsonian Institution 
and five private citizens. 

According to David Finley, the first director of the Gallery, the thought of assembling in Washington an 
important collection of paintings and sculpture was discussed by Mr. Mellon as early as 1927. but it was 
not until 10 years later that a piece of land halfway between the Washington Monument and the Capitol 
was selected and ground for the new museum was broken On it was constructed one of the largest marble 
huildings in the world. Mr. Mellon wished the new building erected in a style that would be timeless and 
that would harmonize with existing buildings in Washington. Classicism, the style which began in Greece, 
developed in Rome and was revived in the Renaissance, fulfilled these requisites. 

The architect John Russell Pope, had a flair for using classical orders to achieve dramatic effects. In this 
respect the National Gallery of Art is pre-eminent. The rose-tinted marble walls of the building are sym¬ 
metrically broken by pilasters and niches. In the center of each main facade are monumental Ionic porti¬ 
coes. These porticoes shelter the main entrances to the Gallery. Inside, the visitor enters a rotunda with a 
coffered dome upheld by towering columns of green-black marble. From the rotunda great halls designed 
for monumental sculpture lead to interior garden courts. These courts are filled with constantly changing 
arrangements of flowers from the Gallery's greenhouse. Branching out from the greut halls and courts are 
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introduction by Hfiiscnm ^Director 

Each volume begins with an introduction by 
the Museum Director, who briefly discusses the 
development of the museum and its significance 
in the history of art. You will learn about the 
artists whose works are included in the volume, 
how the museum acquired its famous treasures, 
and how the country’s wars, kings, churches, 
and political and social changes affected the 
development of the museum and its collections. 
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HISTORY OF THE COLLECTIONS 


icessarily. only colored shadows of the actual paintings in the colk 
at I hope they will give the reader some sense of the exalted pleasu 
see the originals. We have had many visitors. We hope we may ha 
if Art belongs not only to the people of the United States, but to t 
ou to feel with us a pride in Its existence, to look upon it as a real 
ift share in the achievements o." many of the greatest geniuses of t 


The other great museums of the world, including the British Museum 
in London, the Uffizi in Florence and the Louvre in Paris, are fruits of 
centuries of collecting by specialists and enlightened sovereigns. Their 
collections therefore are intimately interwoven with the past of their re¬ 
spective countries. The National Gallery of Art in Washington. D.C. 
has the singular distinction of having been founded only slightly more 
than 25 years ago and is entirely the product of private collecting in this 
century. In the final analysis its riches stem from the modern free ai 4 
market which has tended to direct most of the masterpieces that hav 
come up for sale towards the United States. Although only a few det 
ades ago it was still possible to buy such works as a Duccio or a 
Andrea del Castagno that one now admires in this museum, such oppoi 
tunities already are a thing of the past owing to local taws forbiddin 
the export of art. 

The National Gallery reflects the modern belief that a museum is a 
educational as well as an esthetic institution. Its underlying purpose is t 
present a selection of works from the 13th to the early 20th century c 
the highest quality. The Gallery was born out of a happy conjunction c 
private generosity and public support. Its day to day operations an. 
maintenance are paid for by the Federal Government; every work of ai 
is the gift of public-spirited private citizens. The nucleus of the museur 
consists of the 20th century’s greatest private American collection.' 
donated by their former owners so that they might ultimately be put s 
the disposition of the American public. 

A century ago the United States could not boast of a museum tha 
offered more than a handful of European works of art. A National 1r 
stitute was established in 1840 in which was exhibited a mixed group c 
historical and scientific objects, but very few paintings and none of an 
importance. The story of the national collection began with the bcquc< 
of half a million dollars to the United States Government by an Englisf 
man. James Smithson. The Smithsonian Institution was established i 
1846. but in the following decades the only significant art acquisiiio 
was the Marsh print collection. 

In these years there were proposals to build a vast museum. Frankli 


’Discussion qfthe Collections 

At the end of each volume is a detailed discus¬ 
sion of the history of the museum’s collections. 
In a carefully researched text, the editors 
analyze the origins of the famous works, how 
the museum acquired the collections—by com¬ 
mission, purchase, gift or inheritance—and the 
significance the collection has had in the art 
world. In addition to the most famous paintings, 
many less familiar collections of sculpture, 
ceramics, tapestries, and textiles are discussed. 


The Nation*! Gallery wai built according to contemporary standard* of museum 
construction and therefore does not have to cope with limitations imposed upon 
the old museums of Europe, so often housed in former palaces whose architec¬ 
ture is often inappropriate to the display of their treasures to a large public. 
One of the fundamental ideas in the design of the Oallery was to give as much 
room as possible to each painting, so that it is Isolated in space and of easy 
access to the viewer. Also the works of art are maintained under conditions of 
controlled humidity and temperature. The building, which was designed by John 
Russell Pope and completed after his death by Eggers 4 Higgins, uses a classiciz- 
ing design that harmonizes with the architecture of the Federal city and is vaguely 
reminiscent of the Neo-Classical American architecture of the beginning of the 
19th century. The painting galleries are situated on the main floor and are ar¬ 
ranged on the axis of two moaumental sculpture halls and two garden courts. 


Where-to -fuul-itfloor plan 


Concluding each volume is a convenient 8-page 
analytical layout of the entire museum. This is an 
immeasurable aid as it guides you to the exact 
locations of the museum’s art works. Each col¬ 
lection is numbered and appears in its actual 
location on the floor plan. Imagine how helpful 
this map will be if and when you get the oppor¬ 
tunity to visit the museum in person! 


FLOOR 

















































131 ILLUSTRATIONS ALL IN FULL COLOR 

This beautiful full color volume depicts The Louvre’s m< 
sculptures, statues and antiquities. From the arts of ancien 
tamia, with their basic symbols of Life and Death ... to tl 
of the Greek and Roman cultures ... from the winged bul 
to the masterpieces of the great French, Italian, Dutch an 
you’ll have The Louvre’s greatest art right at your finge 
color plate has been produced exclusively for this volume fr 
graphs by a staff of highly skilled cameramen. Never bei 
works of art been so faithfully reproduced in book form. 


TEXT IS ACTUALLY “A GUIDED TOUR” OF THE LOUVRE M 
The Louvre is no ordinary art book. It takes you on a woi 
the museum itself. You are the visitor personally greeted b 
Director of The Louvre and of the Museums of France, an< 
the Academie Frangaise. Then your guided tour begins. 

You’ll enjoy Greek treasures like Victory of Samothrac 
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as well as such extraordinary Egyptian works as the famous cross-legged Scribe 
plus a suite of mummy cases and funerary ornaments believed to serve the dead 
among the stars. 

And you’ll see magnificent full color reproductions of the works of Leonardo da 
Vinci (Mona Lisa) ... Rubens (the pictures for Maria de Medici) ... Titian 
(The Man with a Glove) ... Rembrandt... Velasquez... Goya... Raphael... 
Veronese ... and such great French painters as Gauguin, Degas, Cezanne, Van 
Gogh, and scores more. Altogether, a fabulous sightseeing tour through the 
centuries! 
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THE LOUVRE IS ALREADY RESERVED IN YOUR NAME 

To get your copy of The Louvre just return the enclosed reservation certificate. 
We then will send you this volume to inspect for 10 full days without cost or 
obligation. Send no money now! All we ask is that you look this volume over 
during your 10 day free trial period. This no-cost, no-obligation inspection offer 
is made to introduce you to a remarkable new series of art books called GREAT 
MUSEUMS OF THE WORLD. 
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over the painting is even valuable as a 
“test case” as an object for studying the 
change that came into Veronese’s style, 
bringing a more cautious modulation 
and a resolution of architecture’s role 
as an immobile, candid counterpoint 
which, in relation to the chromatic 
variations of his figures, was to become 
sharper and more determinative. 


Each volume in the series of 
GREAT MUSEUMS OF THE 
WORLD (including The Louvre) is 

available in a soecfel Deluxe fine 






fessor Carlo Ludovico Ragghianti, President of the Italian 
Society of Archaeology and History of Art, and a motivat¬ 
ing force behind CRIA — the International Committee 
founded to restore art works damaged in Florence during 
the 1966 flood. 

Right alongside each illustration, you find a detailed 
explanation of the work—its author, title, style, period, 
date, and size. You're in the position of a visitor, greeted by 
the Museum Director and then taken on a personally 
guided tour of the most important art objects in the mu¬ 
seum's collection. 


THE DIRECTOR OF EACH MUSEUM INTRODUCES ITS 
MOST IMPORTANT TREASURES 

Every other month, through GREAT MUSEUMS OF 
THE WORLD, you and your family can enjoy the art 
treasures of the world’s leading museums right in your own 
home. The series is published for people who appreciate 
easy and continued access to art masterpieces the world 
over. As a subscriber, you will view in full color the world's 
great masterworks of every culture from such museums as 
The Louvre in Paris, the National Museum in Tokyo, the 
National Gallery in Washington, the Uffizi Gallery in 
Florence, the British Museum in London, the Prado in 
Madrid and many, many more. In fact, a skilled staff of 
photographers at this very moment is traveling around the 
globe to capture on film the world's finest art treasures, for 
exclusive reproduction in future volumes of this series. And, 
now you can begin to build your own collection of these 
magnificent volumes at a surprisingly low cost! 

Each volume in the GREAT MUSEUMS series guides 
you through another museum. Many are famous and 
familiar. Others are included in the collection because they 
are gems of their kind, and the editors felt you would want 
their specialized collections in your library. The volumes 
all begin with an 8-page presentation on fine vellum paper 
by the Museum Director who tells you about the museum— 
its history, importance and contributions to the world of art. 


HANDSOME CLOTHBOUND VOLUMES WITH EVERY 
ILLUSTRATION IN FULL COLOR 

GREAT MUSEUMS OF THE WORLD will encompass 
the greatest art treasures of the centuries—from all over 
the world. You'll find the art of every important culture 
.. . every significant style and movement. Each 176 page 
volume includes about 150 full color illustrations. The 
books measure 9%" x 11%", and with their durable cloth 
bindings and heavy laminated dust jackets make valuable 
additions to your own home library. 

For adults, the books help clarify the various creative 
periods in art—shedding light on the culture, the philoso¬ 
phy, the history of dozens of lands around the world. Your 
youngsters, too, will become absorbed in the colorful paint¬ 
ings and sculpture—gaining a true appreciation of the 
world's great masterpieces and the civilizations they bring 
to life. 


TEXT EDITED BY WORLD FAMOUS ART EXPERTS 

Following the authoritative introduction, a staff of art 
specialists analyzes the style and significance of each work, 
explains its historical setting and the artistic development 
of its creator. 

Presiding over these experts as Editorial Director is Pro¬ 


COMPLETE ANALYTICAL LAYOUT OF EACH MUSEUM 

Each volume contains an interesting analytical plan, 
printed on fine quality vellum paper, guiding you to the 


Further along in the series 
you will receive volumes 
depicting the treasures 
found in such museums as: 


FUTURE TITLES IN THE GREAT MUSEUMS SERIES 




World renowned for its fabulous col¬ 
lections of Oriental scrolls, calligra¬ 
phy, sculpture, metalwork, ceramics, 
textiles, lacquer, and archaeological 
treasures. 


Repository of the great Mellon, 
Kress and Widener Collections de¬ 
voted to the Italian, Flemish, Ger¬ 
man, Dutch, French,.Spanish, English 
and American Schools. Famous for 
the only Leonardo da Vinci painting 
in this hemisphere. 


Home of the Elgin Marbles, Phidias’ 
masterpieces for the Parthenon. 
Famous for its great drawings, 
archaeological finds, and a large col¬ 
lection of mummies dating as far 
back as 4500 B.C.; also for Medieval, 
Oriental and exotic arts. 


Considered by many the “perfect mu¬ 
seum,” famous for its Royal Collec¬ 
tions from the 14th to the 19th 
century—-with concentration on the 
works of such great Spanish artists 
as El Greco, Velasquez and Goya. 


Magnificent Papal Collections of 
Greek and Etruscan sculpture. Known 
worldwide for its collection of paint¬ 
ings from Byzantine Middle Ages to 
Leonardo — plus the Michelangelo 
and Raphael frescoes in the Sistine 
Chapel and Stanze. 




















grain Skivertex edition. This ex¬ 


quisite binding looks and feels like 
leather and is handsomely gold- 
tooled along the spine. All volumes 
carry the same Florentine-style de¬ 
sign and come with separate full 
color laminated dust jackets. This 
exclusive binding gives your vol¬ 
umes the custom look of fine art 
books costing as much as $25, yet 
the cost to you is only $2.00 addi¬ 
tional per book. 






location within the museum of the masterpieces il- 
;ed. You will especially appreciate this section if 
len you visit the museum in person. It will make your 
lore enjoyable, more informative, and enable you to 
itrate on those areas you find of greatest interest, 
ir years to come, the volume will make a valuable 
tke, a memento you will refer to often. Concluding 
olume is a full Index. 


AVAILABLE BY THE ASSOCIATION OF TWO 
D FAMOUS PUBLISHERS 

rREAT MUSEUMS OF THE WORLD series is 
possible through the cooperation of two internation- 
ominent publishers—each a leader in its own field: 
/eek Magazine, and Arnoldo Mondadori Editore, 
Europe’s most distinguished publishers, 
economies effected by this association are passed 
to you in the form of low prices on each volume you 
to keep. Printed in Europe on Mondadori’s high- 
j presses, and distributed in this country exclusively 
vsweek, the series represents a rare publishing value. 


RESERVATION CARD FOR 10 DAY 
INSPECTION 

nclosed reservation certificate will bring you The 
i to examine in your own home for 10 full days with- 
st or obligation. Read the volume cover to cover, 
it with your friends and relatives. If after inspecting 
ouvre you are not completely satisfied, just return the 
vithin 10 days and owe nothing. However, if you 
you would like to keep The Louvre , send only $6.95 
small charge for postage and shipping, 
will then receive future volumes of GREAT MU- 
1S OF THE WORLD at regular two month intervals, 
lay purchase as many as you want for only $6.95 each 
postage and shipping. Books of this fine quality 
Y sell in bookstores for twice the price. 


INIMUM NUMBER OF BOOKS TO TAKE- 
EL MEMBERSHIP WHENEVER YOU WISH 

lember of GREAT MUSEUMS OF THE WORLD, 
e entitled to receive all future volumes as they are 
led—one every other month. Those you choose to 
ist you only $6.95 each —none higher. And, of course, 
vays have the privilege of examining each volume for 
days before you buy. There is no minimum number 
chases required; you take only those volumes you 
ir none at all. And you can cancel your membership 
ne you wish simply by dropping us a note, 
diether you decide to become a subscriber or not, by 
ms examine The Louvre for 10 days as our guest. Re- 
ir, you’re under no obligation whatever. Mail the 
id reservation certificate today! 


EEK BOOK DIVISION * 444 Madison Avenue • New York, N.Y. 10022 


FREE GIFT 


EXAMINE THE LOUVRE FOR 10 DAYS ABSOLUTELY WITH¬ 
OUT COST OR OBLIGATION AND ... 


Vincent Van Gogh 
Sunflowers 


choose any one of 3 faith¬ 
fully reproduced 2T'x 27" 
full color prints on canvas 
as a FREE GIFT. Each is 
suitable for framing and 
by itself is worth the price 
of Louvre-Paris. The print 
is yours to keep whether 
or not you decide to keep 
the volume. 


Pierre Auguste Renoir 
By the Seashore 

The Metropolitan Museum of Art, New York Bequest of Mrs. 
H. 0. Havemeyer, 1929 The H. 0. Havemeyer Collection 


Pablo Picasso 
The Lovers 










